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Figure 5. The structure of essences is manifested in Madar-i Shah Center
(Adapted from Pascal Coste, Wikimedia)

Figure 6. The Bazaar is intertwined with the other units along its path in Madar-i Shah Center

the center has a stable, with its narrow rectangular shape,
which is the farthest part from Chaharbagh Avenue and
directly connected to the caravanserai. The design of the
units relies on a “rigidly symmetrical and axial plan” (Blair
& Bloom, 2007). In fact, the bazaar makes the other units
along its pathway accessible by means of some entrances.

On the northern side of the center, the bazaar organ-
izes the other buildings along its path. Two entrances,
inside the bazaar, connect the bazaar to the other units,
which can manifest being of units intertwined with the
bazaar (Figure 6). Although the entrance doors are limited
frames inside the bazaar, the courtyards, placed posterior
to the entrances, provide comprehensive visions to the
inside of the units of the complex for anyone who stands
beside the entrances. Hence, many of the unit elements
could be visually shared with the elements of the bazaar
and amplify the multiplicity of essences inside the bazaar
through bestowing of presence inside the bazaar.

The madrasa is placed in the southwest of the center,
which is the most contiguous unit to Chaharbagh Avenue
(Figure 6). In fact, this matter intensifies the presence of the
building among the central units. In addition, the highest
vertical elements belong to this unit, which alludes to its
intense presence. To present the major inner elements of the
unit to the outside, the circle-based shapes of the elements
facilitate comprehensive perception of the elements for the

observers. These elements are manifested through southern
and western side of Madar-i Shah Center.

The caravanserai is the largest unit placed in the mid-
dle part; it is surrounded by other units of the civic center
somehow in such a way that only one of its exterior walls
is exposed to outside the center (Figure 6). The building
lacks any high vertical elements raised out of its walls to
manifest its presence to outside the center, while its large
courtyard provides the manifestation of its inner elements
inside the unit. However, its intense interconnection to
other units intensifies the role of their elements for pursu-
ing the concept of existence inside the unit. In this regard,
for people who stand inside the caravanserai, the raised
vertical elements of the madrasa can allude to juxtaposi-
tion of the madrasa and caravanserai, which strengthen
the combination of unit essences. Hence, the caravanserai
is heavily affected by the qualities of the madrasa.

Therefore, the access to the madrasa, caravanserai, and
stable inside the bazaar, in addition to their accessibility
from Chaharbagh Avenue, strengthens the structure of es-
sences based on a unity in Madar-i Shah center. The court-
yards of the madrasa and caravanserai provide the manifes-
tations of units for people walking in the bazaar to perceive
the presence of the buildings. The place of stable together
with its lack of manifested elements could show the weak-
nesses of its presence among the units of the center.
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4. Presentations of the units

As mentioned earlier, most of the qualities manifested in
the civic centers belong to the units with different func-
tions. Although perfect geometric shapes enhance the
integral manifestation of qualities, the embodiments of
the qualities can differ from one another in terms of their
materials, sizes, proportions, and shapes. However, based
on what analyzed earlier, there are two types of presenta-
tion in the civic centers. One of them is the centralized
presentation of qualities on the sides of civic centers. The
other one is the presentation of elements distributed along
one or more sides of the civic centers, which belongs to a
unit. Besides, their bazaars are elongated on the sides of
the centers, while their uniform units evince a particular
essence in the centers.

4.1. Centralized presentation of the units

For all centralized presented units, a perfect shape con-
tains the qualities which manifest these units in the civic
centers. That is, the perfect shape of an element either
contains elements and presents them in civic centers or is
presented in these centers. Totally, among the mentioned
civic centers, Sheikh Lotfollah Mosque, Ali Gapu, the
dome and windtower of Ganjali Khan are included in this
category (Figure 7).

The dome of Sheikh Lotfollah Mosque is the only ele-
ment raised on the eastern wall of Naghsh-i Jahan Square.
This fact diminishes the possibility of the appearance of
visual barriers which conceal the dome in the civic center.
It has receded from the precinct of the square, though.
Notably, the circle-based shape of the dome is its ma-
jor characteristic that helps its presentation be identical
through the center. Indeed, its prefect shape facilitates the
manifestation of reality of the element that conveys a par-
ticular quality in comparison with other elements on the
eastern side.

For Ali Gapu Palace, the simultaneous presence of
an opaque mass in the lower part and a transparent col-
umned space in the upper part convey different qualities

in a particular point on the western side of Naghsh-i Jahan
Square. This fact, in relation with the quality of the bazaar,
synthesizes a consolidated combination of qualities on the
western side of the center. Actually, expanding the mass
of unit into the precinct of the Square facilitates perceiv-
ing the reality of a unit due to the manifestation of its
rectangular faces. Accordingly, exposing the corners of the
masses of Ali Gapu Palace is the main basis to identically
present it through the square.

In Ganjali Khan Square, the windtower is located pos-
terior to the northern edge of the square. Verticality is the
main basis for its manifestation and its narrow shape helps
the identical presentation of windtower through the civic
centers. Also, the dome of Ganjali Khan is circle-based
which makes the whole mass be identically presented
through the center. Its placement on a corner of the center
establishes a significant point in relation with two sides of
the center. Hence, these elements intensify the particular-
ity of their places in the center.

Therefore, some of the elements themselves intensify
being of the units in the civic centers. In fact, the major
characteristics of the elements are in line with presenting
the units identically through the centers, which alludes to
manifest the reality of qualities. This way, they establish
manifestations, with respect to their reality, on sides of
the civic centers to diminish illusions inside the centers.
For all these units, they are surrounded by the bazaar on
their own both sides.

4.2. Distributed presentation of the units

As mentioned earlier, some orders of unit combinations
help presenting their elements along the sides of the civic
centers. In this case, the qualities of Shah Mosque, Ganjali
khan Madrasa, and Madar-i Shah Madrasa are presented
along the sides of each civic center (Figure 8). Ergo, in
order to understand their modes of presence, it is impor-
tant to deal with the order of the units in relation with the
sides of the centers.

For Shah Mosque, the direction of the principal axis
grants the presentation of major elements of the mosque

Sheikh Lotfollah

Mosque Ganjali Khan Center

nils

Windtower of Dome Of Chahar-su

Figure 7. Each of the centralized present units is surrounded by a bazaar on each side of the civic centers
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Shah Mosque

Ganjali Khan Madrasa

Madar-i Shah Madrasa

Figure 8. Some orders of the unit combinations are in line with
manifesting the reality of distributed elements on the sides of
the civic centers

through Naghsh-i Jahan Square. In relation with the princi-
pal axis, the elements are organized around three hierarchi-
cal courtyards placed symmetrically beside each other. In a
sense, the courtyards are the sources of visual connection,
and then manifestation of the main elements inside the
mosque. Moreover, the modulation used in the design bol-
sters the presence hierarchies of the main elements inside
the mosque. Thereby; all the manifested elements of the unit
are engaged in unity with the elements of the civic center,
which implies a particular structure of essences. The main
masses are placed in the south, west, east, and north of the
main courtyard which, on each side, is accompanied by an
iwan which enhances the transparency inside the mosque.
This fact provides a strong relation between the elements
and its precincts, which results in the intense presence of
high level elements through the civic center. Indeed, the
transparency inside the building allows visual connection
between the extents of the building. This matter guarantees
the manifestation of the elements that lead to the intense
presence through the square. Hence, the hierarchical order
of the elements around the courtyards, as sources of visual
connection, allows perceiving the presence of the elements
inside the mosque, which extends to the civic center.
Ganjali Khan Madrasa is the only unit, in addition to
bazaars, side of which is directly juxtaposed to Ganjali
Khan Square. In fact, the sides of the other units, as stated
earlier, are connected to the square through the bazaars.
Its design is based on a simple rectangle with a courtyard
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centrally placed on the intersection of the two main axes
of the building. Inside the madrasa, the courtyard pro-
vides a visual connection to present the hierarchies of the
facades; the four-iwan pattern is the main source of the
hierarchies inside the madrasa. However, none of its inner
elements, placed posterior to exterior walls, are manifested
to the square. Although they are not manifested, exposing
three sides of the building enhances manifestation of the
unit precinct. The manifested elements, placed on the first
floor, are distributed along the eastern side of the square
based on a modulation that follows the modules of the
bazaar. In the case of combination, the modulation allows
the hierarchies extend from portal to the courtyard, and
also intertwine the bazaar with the unit in order to base
the structure of essences on unity. Nevertheless, the ma-
drasa provides a hierarchy in the facades of the square
since other sides of the square are just at one level in terms
of height. This hierarchy culminates when it reaches to
the portal of the madrasa with its high-raised shape. Ac-
cordingly, manifesting the hierarchies alludes to an intense
presence along the eastern side of Ganjali Khan Square.

Speaking of Madar-i-Shah Madrasa, its dome is mani-
fested through Chaharbagh Avenue, the caravanserai, and
its bazaar entrance, which points to its intense presence
and distinguished combination of qualities in Madar-i
Shah Center. The height differences between the dome and
the exterior walls of the madrasa initiate the presence of
the dome on Chaharbagh Avenue. It is just vis-a-vis the
bazaar entrance of the madrasa across the main courtyard,
which provides a comprehensive manifestation of the ele-
ments. Also, the elements on the western precinct of the
unit are manifested on Chaharbagh Avenue. In fact, their
height does not veil the presence of some inner elements.
Moreover, the iwans, by means of their transparencies,
unveil the precinct of the unit to enhance the manifesta-
tion of the inner elements on each side. Their hierarchies,
with respect to the unit modulation, stem in their intense
presence inside the madrasa. Another hierarchy emerges
in the courtyards of the madrasa: four small courtyards
are placed on the four corners of the main courtyard.
These courtyards clearly point to the unit modulation to
strengthen the structure of essences on each side. Thus, by
means of a particular structure which diminishes the con-
cealment of the inner elements, the hierarchies of the ele-
ments and masses are manifested through the civic center.

Thus, one of the main units, in each civic center, is
distributedly presented along one side of the center. Its
multiple elements usually are erected posterior to the
center precinct in such a way that its presence is intensely
shared with other parts of the city. This way, it is needed
to establish intense hierarchies inside the centers.

5. Result

As discussed earlier, it can be mentioned that all the civic
centers in the 171-18™-century Persia depict structures
of essences based on a unity. In this regard, there are two
types of establishing unity in civic centers, whether the
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Figure 9. The place of the most intense present elements differs in terms of unity establishment in
the civic centers
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Figure 10. Totally, the elements manifested posterior to the
center precincts have narrow vertical, circle- based, horizontal
plane, and symmetric shapes

center precinct is manifested inside or outside the center
(Figure 9). With respect to these types, the place of the
most intense present elements which have greater impact
on other sides is different in the centers. For the centers
whose precincts are manifested inside them, the units with
the highest elements are allocated on one side of the prin-
cipal axis of the center. This way, the principal direction of
the center can be extended on a vertical direction which
intensifies the manifestation of the center. For the center
whose precincts are manifested outside it, the unit with
the highest elements is considered to be at the manifested
corner of the center. This way, the presence of elements,
distributed on a side, is intensified in the centers.

Moreover, the civic centers establish structures of unity
in cities. Although the precincts of the civic centers are
manifested, the presence of their architectural elements is
not limited to them. Accordingly, there are two types of
presence of architectural elements organized in the civic
centers. First, the vertical plane walls with modulations
and hierarchies clearly depict the unity of the precincts.
Secondly, the bestowal of presence of the elements that
are placed posterior to the precincts implies the unity of
the centers with cities. It can be stated that most of these
elements have circle base, symmetric and horizontal plane,
and narrow vertical shapes, which are capable to be identi-
cally presented through the civic centers (Figure 10). This
way, the presence of the elements accords with their real
structure of essences.

X

P

N //‘;.}

Figure 11. The modes of unit combinations are to present
particular qualities on the sides of the civic centers

Finally, presence of the elements is provided by the
modes of combinations of the units that allow it to be con-
ceived through the civic centers. The combinations fol-
low certain hierarchical patterns that lead to the types of
presentations of the units discussed earlier. The patterns of
the combinations, with the realistic presence of elements,
provide the presence of particular qualities on each side,
culminating the unity in the civic centers (Figure 11).

Conclusions

In this paper, it is tried to attain design principles that
point out a concurrent thought about the concept of ex-
istence. Although many qualities of civic centers can vary
due to the functions of their units, they can share some
patterns in terms of being a structure of essences in cit-
ies worldwide. This fact can be considered as a key point
to design civic centers anywhere else. In this regard, this
paper presents the models which can be compared to the
design of other centers for further researches.

The models show that all the discussed civic centers
present particular structures of essences based on the uni-
ties. Achieved by means of the analyses, these models can
help extract frameworks for pursuing unity in the civic
centers. Comparing the philosophical thought and the
architectural interpretation, it has become revealed that
there are strong ties between them. Notably, the concepts
bestowing of presence, and structure of essences founded
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on unity can allude to primacy of existence to essence.
Also, the harmonious relationship between the elements
established in the civic centers is to depict a unity which
presents an exemplar of the world and can pursue Mulla
Sadra’s ontological view about the way of existence in the
world. In terms of the place of configuring essences in
a civic center, the unity takes place by means of degrees
of presence, which would allude to primacy of existence.
Then, each unit manifests a particular essence in the cent-
ers through the types of presentations. Thereby, their ar-
chitectural elements, based on their presentations, convey
hierarchies to manifest their particular contributions.

Finally, it can be stated that hierarchy is the key archi-
tectural solution in the design of civic centers. By means
of hierarchy, the centers showed a variety of strengths and
weaknesses in the presence of units. Places are determined
by verities of hierarchy presentations in the centers to
manifest harmony that can allude to bestowing of pres-
ence, and primacy of existence.
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